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NEW YORK, SATURDAY, JULY 27, 1867. 



PUBLICATION OtFIOE, 806 BROADWAY. 



THE PIANO WAB INCREASING. 



The spirit of the Father of lies seems to 
have entered the bodies of Piano agents 
throughout the country, for they appear to 
have lost all decency in controversy, and to 
have utterly abandoned truth in their public 
statements. There ore some noble excep- 
tions to this charge, but they are fey and 
far between. The bitterness of the war car- 
ried on between the agents of rival piano- 
forte manufacturers, in the large outside 
cities, could hardly be believed in New York. 
The matter is taken up personally, the lie 
direct passes baokwards and forwards with- 
out hesitancy, and the works of the various 
makers are abused with a freedom and a ve- 
hemence which lead us to believe that the law 
of libel has become a dead letter, where such 
disgraceful quarrels are ventilated to the pub- 
lic's disgust. 

The latest example of such proceedings we 
find in the furious warfare now waging in 



conduct is perfeotly indefensible. Hoff- 
man's partner writes him from New York.: 
" No matter about the momentary inconve- 
nience of a change of base I" A momentary 
inconvenience I when that change of base 
involves the dishonor of eating your own 
words, the base defamation of the business 
of a firm of unimpeachable integrity, and 
the exhibition of yourselves" as interested 
turncoats, utterly unworthyidf •belief. This 
ought to prove more than a " momentary in-' 
convenience," if justice is fairly meted out 
by the public. 

This firm with the accommodating con- 
science, say they proposed to "run" the 
Decker piano as a cheap instrument, know- 
ing, at the same time, that the wholesale 
price list of every class of the Decker piano, 
is from one hundred to one hundred and 
fifty dollars higher, than the same class of 
instrument from Marschall & Mittaner, who 
make a cheaper, but at the same time, a most 
excellent instrument, — one worthy of confi- 
dence, and a bargain if purchased at the 
maker's and not the agent's prices. Know- 
ing these facts, they publish that it was their 
intention to have sold the Decker pianos 
(which they could not get) cheap, and to 
run the others as high priced instruments, 
intending, thereby, to draw from one to two 



for having secured the services of a gentle- 
man so highly respected. 

With regard to Messrs. Hoffman, Hoene & 
Co., we have only to say that they have pho- 
tographed themselves, if we may so call it, 
in their writings ; and that all they have to 
do now, is to give some explanation .about 
those silver spoons, to which they allude in 
one of their, communications. 

—*- ►■»—♦•« — . — 

THE CHESTERFIELD OF THE WEEK- 
LY PEESS. 



Pittsburg, Pa., between the former and pre- 
sent agents of Decker Brothers, the eminent } profit, out of the pockets of their customers. 



hundred per cent, more than their legitimate 



piano manufacturers of New York. As fai- 
ns we can learn by the published documents, 
Messrs. Hoffman, Hoene & Co., of Pittsburg, 
were deprived of the agency of the Decker 
pianos, for the reason that they did not fulfill 
their engagements promptly, which is a very 
sufficient reason in these uncertain times. 
Up to that period, Messrs. H., H. & Co. had 
proclaimed to the public at large that the 
civilized world presented nothing so fault- 
lessly angelic as the Decker pianos, and that 
all other manufacturers were contemptible 
bunglers beside them. But no sooner were 
they dismissed from their position than hey ! 
presto ! they announced that the Deoker 
pianos had fallen off greatly, that they were 
inferior, and that as Hoffman, Hoene & Co. 
had not been bom with silver spoons in their 
mouths, and wished to act honorably, they 
had adopted the pianos of Marschall & Mit- 
taner, of New York, and had given • their 
pianos the place of honor ! All ! Messrs. 
Hoffman, Hoene & Co., you must have a 
spoon among you now, at any rate, if you 
suppose that the public will do anything but 
laugh at your cool impertinence and your 
brazen impudence. 

This sudden change of opinion indicates 
anything but an honorable purpose. Either 
they speak very falsely, now that they can 
get no more of the Decker pianos, or they 
spoke very falsely when they sold them, as 
agents. Either way, their present course of 



These gentlemen may have honerable inten- 
tions, but theso are not made clear by their 
present mode of business. 

An advertisement row could not very well 
go on in any port of the country, unless the 
Stein way interest was duly represented. Con- 
sequently their agent in Pittsburg rather 
sides with the cause of Hoffman, Hoene & 
Co., for the reason that, wherever the Deck- 
er pianos are known, their's stand but a very 
poor chance of sale. 

With regard to the barefaced assertion of 
Messrs. H., H. & Co., that the pianos of the 
Decker Brothers have deteriorated in quali- 
ty, we do from personal observation, pro- 
nounce it an unqualified falsehood, trumped 
up to serve a questionable business end. We 
have examined, and thoroughly tested these 
instruments during the pas): year, and up to 
the present date, and state without hesita- 
tion, thafthe Decker Brothers/ pianos, al- 
ways beautiful, always faithfully and , splen- 
didly mado, are to-day, equal in all, and su- 
perior in many, points to. any Qiey have be- 
fore produced. One special point of excel- 
lence, admitted by all the best professors of 
New York, is the admirable and uniform 
quality of all their instruments, arising from 
the thorough and conscientious workman- 
ship in construction. We believe there is 
no better square piano to-day in the world, 
and we congratulate Mr. Mellor for having 
secured the agency of the firm, and the firm 



Refined, chivalrous courtesy, in contro- 
versy, is so rarely met with in the press of 
this city, that, having found an example in 
the Weekly Review, which is a very large 
and not over-clean paper, we cannot resist 
the desire to transfer it to our columns. We 
give it with its beautiful proportions uncur- 
tailed, and its polished and elegant dictipn 
unaltered : — 

JOURNALISTIC BLACKGUARDISM. 
If a person makes a statement whloh is stigmatized as 
a barefaced jalsehood, he ought to be ready either to 
prove that assertion, or to accept the stigma as a well- 
deseryed punishment for his offence. But if he merely 
repeats his assertion, without making an attempt to prove 
that he 1b right, he makes himself guilty of an act of 
blaokguardism, which renders it impossible to mention 
hini again in a decent journal In justice to ourselves 
and our readers we must, therefore, dismiss the editor of 
the small musical sheet we recently called to task. We 
tried to raise hln from his position, but we see it la a 
hopeloss undertaking. 

We hardly like to approach the above arti- 
cle, even with our pen, for it is very dirty, 
and is not even as sweet smelling as pitch. 
The writer though very coarse, is by no 
means logical. We were accused of stealing 
his ideas, (a self-evident impossibility to be- 
gin with), and in defence we stated that the 
article in question w r as copied by us from the 
London Micsical World, and that it was 
written by Robert Schumann, many years • 
ago. To this we added, drawing on inevita- 
ble conclusion, that if the Editor of 'the 
Weekly Review published the observations 
contained in that article as his own, he stole 
them bodily from Schumann, and that it was 
not a very honorable employment to rob the 
dead. We gave the name of the author of 
the article in question, and indicated the 
source from whence we obtained it. 

Clearly, then, the Editor of the Weekly 
Review, which is a very large and not over- 
clean paper, stands charged with appropri- 
ating another man's thoughts, and palming 
them of£ in, print as his. own,. • We should be 
glad to see him clear himself of this charge, 
and at the same time establish a claim to one 
original idea. 

That we are formally dismissed by the 
Editor of the large and not over-clean paper 
above alluded to is something to be regret- 
ted, but it was the best thing -the Editor 
could do, for we are not safe to handle, as 
we have a bad habit of telling the truth, and 
of calling things by their right name. And 
then, we need not stay dismissed unless we 
please. 



